
B


 

 
 







          
           




             
           
         

      
         

  



          




         
          




      
         



B  


              


           










        


          
         

        
          
            

        
         

          
        


         

         



        

        



Nicole Smith (2011: Overview of Romanticism in Literature:

literature/-romanticism-lemyriad.com/overviewhttp://www.artic.(



B


 

      
       

        
        

        
          

     
        

       


            
  
          

    


         
         

       
       
         





         



          

    

Jacques Barzun (1961:

10)Ernest Bernbaum (1949: 301-303)
Nicole Smith (2011)

Charles Feidelson (1953: 8)
 Ernest Bernbaum (1949: 301).



B  

        
         

          
            

          
 

          
       


            


        
         


            

     
 


         

       
          


         

           


          

 Ernest Bernbaum (1949: 302).
www.azaheer.org/vb/archive/index.php/t-19193.html



Timothy Morton (2004: 116)



B


 

           
      

        
         










         
          


             




          




















(2011)Nicole Smith




B  

















































B


 




          
        –    –

         
           
      


           


          



 
             
         

    
         




         


          
           

          





        






B  

       


           
            

  





 
































B


 
















    
                

           
        
            


           


           




           
      

              
         



           



               

           




B  

           
           


            

 
          

           
         

          
          
            


             


    










William Wordsworth (1770-1850)
She Dwelt among the Untrodden Ways

She Dwelt among the Untrodden Ways

She dwelt among the untrodden ways
Beside the springs of Dove,

A Maid whom there were none to praise
And very few to love:

A violet by a mossy stone

.http://www.poetryfoundation.org/poem/174818
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Half hidden from the eye!
--Fair as a star, when only one
Is shining in the sky.

She lived unknown, and few could know
When Lucy ceased to be;

But she is in her grave, and, oh,
The difference to me


 























       
  




     
        







B  

         
     


    


           


 


 
            


       


          

    
          


  

            
      
           

         



George Gordon Byron(1788-1824)
She Walks in Beauty

She Walks in Beauty

She walks in beauty, like the night
Of cloudless climes and starry skies;

And all that’s best of dark and bright
Meet in her aspect and her eyes;

.http://www.poetryfoundation.org/poem/173100
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Thus mellowed to that tender light
Which heaven to gaudy day denies.

One shade the more, one ray the less,
Had half impaired the nameless grace

Which waves in every raven tress,
Or softly lightens o’er her face;

Where thoughts serenely sweet express,
How pure, how dear their dwelling-place.

And on that cheek, and o’er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

A mind at peace with all below,
A heart whose love is innocent!


 





























B  










 
 
            

   



      


        



              


 
     

       
              



 

             
–










B


 


 


          





         




        

 
 
           
         
         
       

 

            


 





          

              
            

          






B  




         






          


      





       





   






        


         


          





          

–
           



B


 







- Charles Feidelson (1953): Symbolism and American Literature,
Chicago University of Chicago Press, Phoenix Books.

- Ernest Bernbaum (1949): GUIDE THROUGH THE ROMANTIC
MOVEMENT, University of Illinois, The Ronald Press
Company, New York.

- Jacques Barzun (1961): Classic, Romantic, and Modern. Reprint
University Of Chicago Press.

- Timothy Morton (2004): CULTURES OF TASTE/THEORIES
OF APPETITE, First published 2004 by:PALGRAVE
MACMILLAN™, New York.


- www.articlemyriad.com
- www.azaheer.org
- www.poetryfoundation.org




          

  

  



         
 


  






B  


  





(Unnamed Beauty) as a Romantic Perspective
(Mawlawi, Goran, Wordsworth, and Byron) as Examples

This research studies (Unnamed Beauty) within the public and
private frameworks of romanticism and its perspective. The human being is
the ultimate goal in the romantic products where their dimensions and
expressions are centered on human being. The principles of romanticism
have been characterized by the common feature of universality since its
emergence. Romantic literature aims at having access to the contents of the
high values and valuable contents, unconsciously and spontaneously
looking at things from inside towards outside, where the reins of senses
will be given to the authority the dominance of the unconsciousness,
combining things, people, times, places, and events that cannot be collected
in the normal life, easily. The romantic imagination can make a change in
the structure of relations that produced certain facts, and it can reproduce
other facts through the discovery of relationships not dealt with before,
which mainly depend on the sensitivity and clarity of the mind of the
writer.

The principle of (Unnamed Beauty) in the romantic fantasy gives
more space to the poet to be able to give names freely to certain people,
objects, phenomena, time and place. So, the poet will be exactly like a
painter or a sculptor, and these names are applied on all who are
characterized by qualities the poet attributes to them. Applying the
principle of (Naming the Beauty) enables us to generalize and show it as a
common principle to many of the Romantic poets, regardless of differing
ages, places and persons. In this study, we have provided several poetic
texts as examples of this universal mutual principle, and concluded that the
Romantic poet stands in the imaginative space in front of his/her own self ,
not in front of other external figures, where he sees and touches what he
wants, and eventually produces beauty, as well.


